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SFedsTIaTE T A ST T @I #t 5 wAf| | T,
ST oo, ©(%, frgw efe &1 A FTET ) ATTR 7 AT T AT
fpae HIT Tqed TRt AT, foad truwanﬁ—'fm 1 fqqa FTalE-
a1e qT g9 f2aT | TEY AR & FALAST wAr wAT & Ay WA A
sfrate gor, frad A qrEl 4 AR I AME AT & FHIL
q;g‘l'__—

¢+ ++anch of them held a little cand!e locked up in the cha-
mber of his soul and by the light of it saw within himself the

only reality that mattered.
AT TAF TFATHIL FTAT TTHT & AT FT TSITTT § FJIET(S T

o7 FY 2@ FAT 2| FEr WA S BAT F AR § TET FLAT A1fE0
AT FAT & (6 FATDIL HT FAA AT safFRETT gftT (vision) wfweTs
FT FATET FATE GET B A1 FT AL TET T FX IR AT AT
ST & WrEE A1 gfse  (vision) & HTIT AT FIAT AT | A A
FEa A (2 ATT FAIT §—Tg Al T T, AT AT 3 FAMF IT
g o1 £F AT & @F AW B FART §—

‘“‘\Man is the measure of all things.” T zq wa ¥ fwal

feqfa & #r #Y TATTART HT FHAT |




L T T ¥
(B s L EL RS A N TS, B e —

e ﬁﬁ?r% TATATR =7 § FF a5g arey &, Teah FIAW AT fa=Te
SEIN FRAT St wwar ¥\ w0y ¥ w9 ¥ siad g o w7 S

?“T W; AATY, SA e o M g QAw agr g |,
e gfﬁg“ﬁr‘*ﬁ 1 st g ( Regs-tauR do), S S
. g :rm m_faﬁ T} 71 FEAET aAI & (a0 fﬂq‘#m_?a
S o %’;TEEQ T Tar HI 7 FIX & HEAA TT T g &
2 9T a7 A wPwsdSATAR Ag) T 9@ | R
gl TH JEHIT a9 TTTOHT Y 2 : : £
. o ”‘q*ww:r@ﬁrmqwnmrrw% ferar
3‘v‘l‘3rzn'{§€5‘q"r:r§’fg; :,
= F e G ,,
bty ﬁ%}z:[ﬁﬁ D ARAATEY ITRAAT A | ZFa1q Far &1 (a39T corE M
TR ag weAr Y gea: @ frard wea §—(R) FEE
(R) STAGIUHT | TAF F FIXT ALSA A AT FLAT & AT Zad & I
ST H 20agre H3aT & | 98 T F A QA qH A=A g — () TR
aqT STTf\Ef‘JT-EFTFF—-—(Intutive knowledge) (1) T&-9T9 (Concept know- 5
ledge) | SATIFT =7ifST T AT FIAT &, TH-ATT FTHIFT FT ATT grar g\
TAR FIAT T T+ gIdT 8, T gig q AT T g | FF7 FE AN ‘
% farai ar wrEen & famto ar § ok gEd $1 qFrd [RAARHT |
afg T gar § =i 9aH g fF=1d (concepts) F1 ST YT & | TEHAT
T FT SEOTEE SIAT 2, A gAwr aaid AR famw Y o Qv g | T4
ST ST SYPEE ST ¥ €T g & | 98 TF 9L AT males Aafw g
T sqor WX A FRET ST AT CWEAT FV ATEHT ST WIATLT A AL LI
e 3 3t 2 | egg-wETq T faEEl At T FE L, A AACHE AT
(concepts) T 1 gfg #T TErAT ¥z favt w<x & fe wgesw fa=raia
- groft g, TRATTE ATT (FETAT) EHIX @9 H TF Oy qoht &1 fara #Aiwa

< a7 & frg® =TT FE AT A e
SERIGE AR . ;

' 513 g2 A B AAE (impression) IAT HAITT (sensution) &
Feeer ATAAT & | S9HT 74 > fr oo g PR 9g A sord Agfa an
e ST FIA & q@ g e fafe Tear & | 9T A iR cifi
5 Fymior ¥ IEAHA TT qgAIT A _Ial, g AAHT Fr Seafs a8 g
veae e e w1 # At € £

g T TEIT & — L RN
rAET FeaE T agga T & Ieqe G FRATL ST AT FATAT Y @I
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wfer wfssasmT 8 — |
‘‘Every true intitution or representation 1S also expression.

That which does not objectify itself in expression 1s not' l'ntutxon
or representation, but sensation and naturality. The spirit does
not obtain intutions otherwise than by making, forming, €Xpres

sSsing.
E POAT aTd T SR T AEWE g A Fed a—od  [FAFIL
frft a5 47 WAS Wi F@aT §, 99 g 42 6 Fg 999 (5 SN WA
ST 29T 2 | 89 TES-H11 #1 Suafes qg A s dg SHAl I protaie
FLOT FL A AT wﬁuﬁmﬁaﬁgﬁmﬁwmﬁn
7 gFTE @EsgafT (Intution) F sm=da a1 a1, nwiD a:rﬁmsmr
ATAAT & S @At aeT FY G 2d) & 1 a8 I AT FT ATHATARHT
%% (expressive activity) HTET 2 | Y TH B T FATHIK 'ma?na:h_
TorT ST & o7 Y Ferger § T@aT & wT wwral (impressions) &Y fae=t
¥ wfreaaT FAT £ | 39 SF1C Y AT BT AAATAT AT —
“Tt is impossible tn distinguish intution from expression in
this cognitive process. The one appears with the other at the samec

instant, because they are not two, but one.”

ag wfaeasar g%, Arafes gt § 7 fF are M al=as | ag A
F Mg @t 2, ArgT AT, A werE ar IS 9% g7 gl | THHT
AT ATE Az & fF A & P i e waefaete ) TR ia

F1 A At gfaefig & Far aq@arg | e e g
A1d AT T Weal # anaaq fwAr T—

«In Croce’s philosophy art is nothing but intution or the
expression (within the mind) of impressions. The mind is always
forming or half-forming intutions.”

mor-ararsl faay
Frx #Y gfec § Fa1 Th AreATAT T0F47 § | 98 A g fr oafy

FATHTE & A9 9 F1% a7 99 @Y 9o g, @ 5z a5 wrawnw a8
fr 7z 9% fareY ATeaw— AR, AR AT FNT-EIA F IO 7ET FY )
Fg FEGAT BT AAHA & e qAAT § | {97 ww @ ag giiz e, s@
TFTT FT BT I3 ATE AT FY FIE FIN | WAG A A @ gfe §
frrafy farfirezar @Y 8 | 7Y gt w9 3@ § 1 5w Farer & faaar wis
famrz geaeftHLor BT, SaAr ar (4 #IX awa suwr afwaafs 2anr aix
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Y = w1 AEgaAaE

TE sfweafag & wer > g QoY 2 A% SaEY FAT AT | T
HISTH 77 o1 fif Segreaar fram-aeg % 7Gx gfie (vision) ¥ 21 &1
S IIfEH'TWﬁ’I‘{ﬁq'ﬁ’r FATHTL & HT I< mgm%rﬁ,ﬂ%ﬁ"f
T TG a7 aA § 1 g wwrd & qfkonrEeEasT & 1 AT AT
| PV Tl H qlt R & faaw wres wweats O < § | SAHT €0 79
< I Fm-fawe a1 e @t fear ot awar | 9 FE TAw & 6 AGE
T T AT I F faw agfaw &1 wfa sy =K AL A AFGAT @ AT
e | AT T T B, ¥ w13 g A< a7 & A TG, 95 Ag AT
AT TG | A @ gSeT A1 w0 &, ARAT F¥ qrAgIn AT o
G2 ﬁ%} SRE s et Y mfew B w1 w15 & 1 A AFAEAIAT
(FI F4T) 51 77 72 ) 7t |
,! ST 5 ST F T AT TFT & NY Y 2fee F Fred a1 FAT AT
T, ST TS a1 8, 98 F17 78—

“The work of art is always internal and what is called ex-
ternal 1s no longer a work of art.”

HAIAT 1 AfMEATARnF € T I & FAT 7T FTF TATT 2T
SITAT § | & FATFIX T YT {98 | 23 qeq ®< faan, frey amsla ar
gia &1 f9a gd @ aEar qgw % A wu"r w7 g9y fEy e
& ATAIT & A9 qed0 &< foazm, ar ag qmr s 6 afgsgssar
5 ST+ gl U= AT 98 Q0T &1 THr 8 1

“The aesthetic fact 1s altogether completed in the expressive
elaboration of the impressions.”

a8 TEATTRT F1 a1 AT TN H =am deAT ufafwn BFar, aa-
2% FIT HIAAT & | 99 AIHIE ATTE-FET & T0ed § WX Fia goar »
), FT-r g2 feafd SO g1 Fdr g I FEm are wfwedsar 1, 9%
! =g AT A1 TEEE ALTEEATAT F FAr & faygg &7 ¥ WS wwaey 987
| A TETT AT FATHIT & &7 H Eafd F3T 3T o0 F @Y § 5T I8 7wy
= STorr & Ol H 9T €, ST g WX WA #wgWa s3an € e oag e
> w7 qEFIT BT TAT & | AR LA AN & AR qG FA-H( AT TFAAT
F2aT & &1 ST Ul ¥ a5 qeA FAMHT AN .a“rar | & FT ag 7q afg
S GRS FTEA-TAAEAT & GHiAT THW F @ I, q 39 qafe

ey PR | AEETT S A A HIT AT— |
nWhen coposition begins, inspiration is already on the

T —

—— o -

. 13
decline.

& A A e # S oA agr wfeat ffea g € &
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) P, $L2 S

& qA AT Fv i grad & ar )

AT M= Saar g & afs are sfweatm—=, afa, sfaar oz
TAT TEL, T T TG 7 WX Fy gfoe § ¥ wyfa & gzms NS (aids to
memory) & | STAT WEAAT ¥ FATHIT AT TEIrT F1 g weqa
(reproduce) =X ¥QAT §, 9% &AW FEATHIT F7 ggspafaat, fer mifz
ToC TZ1 &9 | 98 arer Afweafs #Y  saragiies Sonfar & fag e
HIAT § FAIF g SH F 1w g TN & AU & (ag Fawama
TF FUAT T@ THAT T | 95 FAT g —"Fo-mift gk wraw ¥ o for=ne
S BN €, S wifwmme ¥ e ¥ QY @ 8, fe A4 T«
A=A wedTr Y & fF Y gwR fag @Y axw a9 8, 9w
T SANH AT safwal aF guuarqEs awift for o & frm ¥ e
TEl 810 & | T SgWr A wee & fi w1y geam, AT waAr grfas
ATATT &1 A T5 TGN AT a1q F A THFT FIATL | aZ 0T A
SUETT TET T, FAT S & T qE qAGT & | AfT Ag FoAT AT 39T
FILAT, AV IS wfgar &1 s fG3== A< == foar &, =g a4 Far ?
TYEAT: 98 ATl <p ATHeqTar & Afvsaws w3 [T &, 0w a8 7raar
g (T 78 3rw A 7) 5 ¥ meafs afwegs o susfea 2y s,
Jis 95 I 3qh HLAT ATRAT, QT AT & 7 | FL f@=€y A @i
FAS-TEAS AAT & FIT gT A AU a1q &g § q0F 995 @ & | 3
QT (9% JAa q Bfa & G T T SAT @0 a1 5+ srgafa o
AIFg-al<d Aiweafcs T8 g1 qc, F arel ATHISTTr H A JIHT /A ¢ |

O WAL BT AT |

= & FAGHL FAT FHT WG GHA ATHAH & I107 Aeq-gew F
HqIAeg 3 | g%a AfHAfs F a9 d FAHIT T VAT AT § T4 98 G
Zrar gy Suar gt H afs wfveals awa a8) 8, @ a5 wfwesls
T21 | ¥ Fad § —

“Beauty successful expression, or better, expression and

nothing more, because expression when it 1s not successful, is not

cxpression.”

ST & fagad ¥ €952 g {0 F1 & 2icz 7 agsiigafa, ofasdsr
qYT FAT gITFarEr ¢ | a8 AHsASTAr v arer q8y qgatgs ar wreafos
HIAAT & 9T S¥ Ue A0[ FgAT & | AT FATFAT aids to memory
qTA & | FAHT ATAATAT ATHS DR GG T&l & TAT FAT-FIT D TFAT
% A7C QI & —HET AT, HAAT g1 IThT TRAeE AT, AT
TETeAAT A1 IYHT Teq, TI-@T ATfE F FIA HATHTOT | T4 & A




T WA wrard wE gy | Tz fedt s FAT-ATT 1 AL UF qfed
TEl AHAT TF AT HT FATIRAF JO0@0 & | 9% a8  fagiat #1 ‘afa-
AT T 17 faqr 727 2 )

TNEATATINZ 9T ;e q |
B & AT T GINAT SO0 g gidr ¢ & ag ary fwesasar
BT STATARAF ATTHL HATHIT FY URY cqwg+2T T 24T 3 ST AUSTFHFAT HIT

ST AT ._ff TR & Y & | SAFT AT T qaAw JEJ HATHIL
ARTsT F ufed g 8, a¥ad A sfasderar wrafor S 2, fow s

AT JITAT BT G5 FIAWH F7ar &, ¥ daw g€y ¥ oo qiawiT g 8, qred

PIHIX AT TGT HIT | HT =37 9g g1 & FF afg I arar Samr oo
TR BT, A WA= T ITHT ASATEA %8 FW0 ! g APAATAT & FFaL-
STEFRT gI &7 Y fqviq % ¢ a2 serwie 97 B q%g HT AD

T @I T a8 GO FJ07 301K ITT  FATHIA & AATT H, TEAT AT AT

W=AT FATRIT G HT (AT FT, T8 FFT 0 I20T 797 77 SESIGE
qfT &< = 2 1

FI TF WX AT a8 FgaT & &% w1 gesmaafT 2, gesayfa
qafcew g § X Jafes wqafs 1 a0 PEEIC] a(rgglf;ti;-n )Fraﬁa"figm
T, GO AT T3 Fgal ¢ % g arag satsty aAZrIar ¥ |(faw Ay
T TEATTAIT STTAT F3AT &, Y FATHIT T FEATIHIT BT 2 | 5"
qgeTgRia Fafes g} AT SwET Aty 98 @1 awar @y e Wit
HY SART AT FT 7 FIY =9 T FT ITAL AGT 2 97a7 | O ITF
RraTa-frea & a8 oF "ageaqel fox @ awfy @z #zar & fr wew

T HEHAAT & FT7 qr faeq fafaer safidl & w0 % qow wom-
Jraat 1,577 3T §, TG START I3 7 ITHT Jq55% agsaafa & wq
AT G WALl FT TARR A WESANE datmE m S BRLE]
(unique) BT &, T Y AI=F STRT FAF F1 J@FT 37 & AZAT-
TAfT %T AT FIFFT ? IF @I FARI FY Atas feafy 5y 23
TICT T THAT 7 BT T9 TH HISAR § FAGT A7, AT O 397 A==
# fq 7g ArEzas AT 6 9HE AW gl Few &1 W% b gefy o
forad 98 FATHIT & EACTHIT AT ATHATT FT T |

ST FIT 2 %W#aﬁmﬂ'ﬁ'@@ﬁlﬁﬁﬂﬁﬁma}
T SiaT B AT g AR T JT T FAT HT €T 10 987 FW T 95
FATRTS S fAiaeT g1 Feq 1 Al TZEAr & ITHT QAR T87 FT 34ar |
eqa: dagdl & U AFWiHd, JTAT T wfwenear #y st §
SATRTX G AR &1 STafed gl g | 980 O @ F1 971 919 S & |
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wrar wr stBrsqerstrtrr 2%

TT Wiz aw ify & ot 7y werr’ @wEz WY wENT I AG F 8% wwar Wy
THTEYT T TR & 3aa fag e w1 wfiaes Faw gw A aw g
& o 6% fir werreTe werw ar oY ar S 98 T, FEe mAm 5w
H YT T@Ar & | salf ) A3 wraw-sw ¥ fAe $% 39 SR A7 aEma
q AW Afazgear & sgw gy, o Y 2z oA | G o, fre
fq werr Wfar ey ¥ arg <y 8, SEAr T gy o) 9rOn 5
ﬁwmmﬂaﬁaamaﬁwmﬁ% | £ == =0 Fersfa ar q9Eg
Fl TE] FET 2, IZ ITD AT FAFHT HIT ahTT A % A2l o, Tar AT
ST FT BT g | AT ITFHT 9 fagra agaa e T8 STEr 20
ATTATAT 9X AfHF a0 3X F F120 T AW T g8 G faar O

A [F9a-aeg F AT B qrEamEw  TE A=A ar 5 Sy ot Hoas

H fqua, =g g o & fagss ar &m0 7 &), Far #1 fauw an

6T & aua 5 SuFYT afaegs=r w2 =< sz &Y 1wt afonw

Ag §AT {9 AT H FA-IA G AT FT AL TEGT &1 TAT | F1T Y
TH GTOm &1 Afg A @ foaar s, 9 gaE wve geafonm i, #=itE
fe @t FIg ot 99%, fazfq, geumr, fafacaar f=r 1 faua a5 s,
ag Heh< [ AR TEATTHRT FTHATHTT FT 31 TE 97 L FATHTT T I
FHMIIY & #fA=Awh fFar & | aga: X F7 78 79 w07 T80 97 |
ST FAT SAA AT, WiAE FATH@ T =TT FY 2, AT ATAHT F1 QT
gfasT< f&ar @ 1% Sa®T {9731 3 a1 I/ ST T2 | 95 A FATET
F At & FFF 7 AT HT GO T2 /Y TE1 3d71, FH ITFRT 7T § O
SIgT HATHIT AIMIEF IMQ & g2HL, Tgogaia a1 Arafaw ufweafs
F G A gehY, S ANTF T T &Y M TT 81T §, IZ FATHIT &
gfaFrdd HIT EFIAAT § afaa & JI@r g AT T sirgT a7 s &
Afq-a9a1 F GTAT HIAT 98q1 3 A 73 017 FI7 93qv1 2 FF Fe
g3zt &1 g HL A g T8F FX | 98 Fgar 2 —

‘“We do not externalize all our impressions. We select from
the crowd of intutions.” |

HIATFTL BT TG AT TAIAT FIAT T247 & FAI0F AT FAT-FT 1)
99T FIG 99T 98 FAT & (98 9 F1 T2 qreafas go¢ ¥ w3;w
FLAT £ STET A, Alfd, FAT ML HT 9gTT AT & T9T Tl S(1aT 709
qor Aifa gFaedr IEAEEt § gAifag @ar 2 ) awm ag g @
AT FATHa @ (AR & fagg wer-stwar g A, 99 fags w49
g fasm qoT 17 W FIJ0, FifH FAT AT FE T A ITAAT
Afqwar a1 ATAGIHTE HAT § a2l g, T a Hlg FATHIY Er%




e S F1 Ry

FAT-HIT &7 faafor #3, a7 sgFr sRw & fr g A qar asEe &
FTad &1 g FX 1 ag w127 F &0 ¥ qut afwe @ gfee wmar g,
fas afraar s qrnfmar 7 sem 78 81 a5 | Y % 2 a|
BT Tl I70 T 93 FraT #9357 T4 § 39 THC T2 §—

“**"the artist may see what he likes, but he must not say
what he likes. He is as free as the wind when his art is not what

we mean by art; but when he begins to cresate as we understand
creation, his liberty is gone.”

T T T 9T T T8 f2ar fF FTHTC FT F9 @A O gIA AL
FI GGATAT (Communication) &<z Fesfa gad &y waTfaa FH—
STHT ATA7E T F, (187 34 a7 75T wEsT & ¥ fag fafwa
BIT & TAT HATT IUHT YeUTHT SUAT T8 a%adl & Hgara § FLaT 2 |
T & 79 & 7337 91 9997 (Communication) UF zatagiicd = ,
928 Farws wEfa &7 s 8, a8 Gy sawe )y gfea w@d waar
SH HAM AT T=ST & faoqe a1 & Ak sAfaT ag Fer AT £ | 9%
JEGT: (AT FAT HT qifcas a9 g | awrfors st g1 F H1r J96d |7
AT 77 fanfaa fFar & 1 o $© ag F7ar g, ¥AT T H AT HA_AA
& &, 99 g ¥ fAafaa s@r g 1 2@ tfes agwa S AET S|t
3, OI fasT § 9% AT 8, FATHIL Srad & gfa SUeAT FT A1 =T
T2l H< TFal, 98 AT § FSHL T3l @ TFal, T HE 1 FATHIC HI1
T & & fag g faar g | faema & awifas = § FarT =
Ter FFAATAT FT TFAAAT T aH< AT IH T FTA FZHL S04 Tl T
FAT & WX T3T Sua fagra #t @99 <t F41 &1 {99 9% & oAz
TTHTT &1 FqAT FIF T & g, ITEAEF TG H UHT FATT FI09 5
ror: e SEET AR FATHIX A AZ ] SN FAw qEArAfa ¥ wee
T 2 A1 SEFT arel AfHeAfh T FW | TG FAr F A
e AfETd §—48 WA A g PR oag Wien wERi A a, <
SR =12 eI 4T § @ A g1 AE WA FAET W7 wifaw
frerT gTeT T £, 34T & g1 AIaF FATHia H1 TEWAT T47 I8
Tafe s FaT & | for Fe A wrer e A s, 6

: 5YT FATql XY &, 38 SAA! & IFE AAT AN ¢ |
2% 3 ooy Rt & o ¥ Sf ST W A 3, 9 A

rfeqes ® f9=9300 T FTer JET, T, TAZT TATAL (impressions)
Scott James “The Making of Literature’ P. 223




WY &1 "iEgSAT &

F1 Arafr wfweafs oY war 771 2, 92 T vya #wfEg 8 R 99, SS9
¥ TEE B ¥ 99 AT QT &, 1S AET FqT GFAT | qEGA: HAT A SOa
FT AT FEIY g, FATHIL HY S(ra"T w1 qreafaswiar 9T & Far 571 Haim
FIAT TSAT 2 | ST S Aa-cama & gergq aval, &3t s agwat
T & FATHIT § T IJFT FATHTT T AT F71 3210 J47 arar 2
ag 3% ¢ T anfee®i a1 Feree SreTET # a<g siaT & frar ffoe
BT &1 Hiwa 787 s, AT (FTAHTT &1 A Srad #1 zaF Foad
H, AT BT SEE qrawar F fafyq wzar 21 gz sawr faud s @
gIaT g | a8 9 & fF Farere 3y =iy qIAATT & TGid @, altg® a&
AT 781, 6T W ST gz s st sy wfear ¥ ofdsa AR
& | T FATHRTL S{TAT FT IYLAT 74T FT qHaT | 268 TH7X 9 0 fagatraar
FATHIX & 9T Arazaw g, ¥ st afwegsar Azt g9 93+ |
qYA STIFAIHAT HT 290 & ¢ A7 aqw F fqu, 7 Fad a3 AATT
g & 3 sitamigaa ard ama-srifa & stiaargaa g, wfag ag A aEsas
g 1 394 9T FT ATHT T AT 1 | 0T FAT-HATFAAAT AT
g X 997 al g siaq o AfFeg{ar g, ad & 9 &7 F1 FiA=g94
e fST9 FH1X 7 9 I@T A AgAa (531 & AT g8 T8 vE Af g
g S8 =7 q7% % |
qIaw ag ¢ & o &1 fagra T & &3 7 av 98y g1 G54
g FIA-IATET IT FAT-[G39T & g7 4 IqH F3 Jfear fzarg @ &

a%agquﬁlqa'a:rq\ﬂ@mmm%

ee— 1
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